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Ausbund - 1564
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Metrical Psalmody

* Reworks the words of
Scriptures into poetic

structure with meter and = ==
rhyme. > - '
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* One of the preferred forms of ,/ . | :
<~ church singing during and e = ===

after the Reformation.




Basso Continuo or Figured Bass

0
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Martin Luther

» Kept much of the Catholic
liturgy when it did not
contradict Scripture.

* Encouraged congregational
singing in their own language.

- Promoted the use of new
| hymns and wrote many.

» Approved use of instruments. .
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Ulrich Zwingli

* Eliminated music from his
services because he saw no
command in Scripture to have -
It .
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John Calvin

* Took positions less on
tradition and more on
Scriptures. ol

» “Regulative Principle”

. * Took a more moderate
approach to music.

* Promoted the use of Psalms
above Hymns.

* No Instruments in worship.
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1565 Genevan Psalter
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Conrad Grebel and Balthasar Hubmaier
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Menno Simons and Jacob Amann




Part V — Early English Sacred Music
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ing apartall vngodly Songs and Ballads, which tend only

1o the nourifhment of vice, and corrup- .

ting of Y.

outh,
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Hymnes and Songs of the Church - 1623

ZIC) (0 D 2T [P O D adin) ook Song 78. 187
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But Ul each other loue we doe,
Both Faitk and Werke are faign'd.

2
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Dinided tnto two parts.
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o Early English Hymn Writers

Milton, Baxter, Bunyan, Ken
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Smyth, Cotton, Keach




|Isaac Watts

» Greatest hymnwriter of his
era.

_ * Wrote over 700 hymns ;
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