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* “Those who cannot remember the past are condemned to
repeat it.” — philosopher George Santayana
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John and Charles Wesley
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A Collection of Hymns for the Use of the
People Called Methodists - 1780

_

V. § 1,
Thy Son thou hasl given A world to re-
leern,

Ar\d bnng ohe:ven, ‘Whose trust i$ in

5 Wherefore of lhy love We sing and rejoice,
With angels abose, We lift up our voice:
Thy love each believer Snall gladly adore,
For ever and ever, When time is no more.
HYMN 198, [Tall’s. ALL 10’s.

1 MY Father; my God, 1 long for thy love®
O shed it abroad! Sead Christ from abov
My heart ever fainting, He only can chee:
And all l';‘mgs are wanting, Till Jesus is

2 0 when shall my tongue Be fill’d with thy |*

praise ;
While all the day loag T publish thy grace,
Thy honour aad glory To sioners forth

sDewsy 1w Fi3
il sinners sdore the, And own thou art !

3 Thy- skength and thypower I now can
proclaim,
Pmscrv’d e\ery hour: Through Jesus’s

Fonhun an ;ull by me, And holdest my

Noill cancorme nigh meBy/fith while 1
staad,

4 My God is my gmde' Thy mercies abound,
‘On'every side They compass me round:
Thou sav’st me from sickness, From sin

Gos: retrieve,
And s(re:g\hen thy weakness, And bid me

S “Thou hioldést my soul T spiritoal m’e,
My foes dost control, And guiet'their strife;
*“Tnou rolest my passion, My pride and self-

will §
Tosee thv salvation Thou bidst me ¢“Stand
seill 1>

6 1 stand and admire Thine gut stretched
arm,
1 walls through the fire, And suffer o
h:

arm:
Assanited by evil, I scorn to submit,
‘The worldand the devil Fall under my feet.
7 T wrestle aot now, but trample on sin,
For with me art thou, And shalt be within;
‘While stronger and stronger In Jesus’s

power ;
1 go o to conquer, Till sin be nb more:

HYMN 199. [Bimingham. 6-8’.
1 AND can it be that 1 shovld gain
An interest in"the Savioor’s blood 2
Died he for me, who cane’d his pain §
For me who Him to'death pursu’d ¢
Amazing loge! how can it be,
““That thou my God phaula'st die for me?

iﬂumm_all‘._'ﬂ:’ Immortal dies.! .
Who can explo s strange desagn’

FOR BELIEVERS REJOICIN G.

57

In vain lhe first-born Seraph tries

To sound the depths of love divine:
’Tis mercy alilet earth adore :
Let angel-minds enguire no more,

3 He left his Father’s throne above,
(So free so infinite his grace !)
Emp!ies himself of all but love,
Andi bled for Adam’s helpless race ;
>Tis mercy all, immense and free,
For, O my God, it found out me !

1 Long my imprison’d spirit lay,
Fgst bound in sin and namre’s mghl'
Thine eye diffus’d a guick’ing 1
the dup; am’d mth hghl T
My chains fell off. my heart was free,
Irose, went lhrlh and follow’d thee.

5 No condemnation now 1 dr
Jesus, and all in him is mine
Alive in him my living Head,
Ardcloth’d ia righteousness dmne,

Eold I approach the-eternal ‘thr
And claim the crown thio” Cmm my own.

e

HYMN 200. [Fonmon. 4-6s& 2-8%.
1 ARISE, my soul, zrise;
Shake off thy guilty (ears )
The bleeding Sacrifice
In my te5alf appea
Before the throne my sorety stands ;
My name is written on his hands.

He ever lives above
For me to intercede ;
His all-redeeming love,
His precious blood to plead 3
His bload aton’d for 21t our race;
And sprinkles now the throve of grace.

3 Five ble-ding wounds he bears,
Receiy’d on Calvary ©
They peur effectual pravers,
They strongly speak for me:
¢« Forgive bim. O forgive.” they cry,
e l\onit that ransom*“d sinner die.”

4 The Father hears him pray,
His dear snointed One ;
He cnnot turn away
The presence’of his Son ;
His Spirit answers to the blood,
And tells nie T am born of God.

’

AN

* 5 My God is reconcil’d, ' -
! ” " His pardoning tojce T Keir's -
He owns me for his child, -

1 can no longer fesr;
With confidenc> 1 now draw nigh,
And Father, Abba, Father, cry !
HYMN 201 - (Istington L. M.
1 GLORY to God, whose sovereign grace
Hath animated senseless stones ;
Call’d us to stond before bis face :
Andrais’ us fato Abraham’s scns.

2 The peopte that in-derkness lay,
8 1o sin and erzor’s quljjhade,



Olney Hymns - 1779

48 LCHRONICLES. Bxl

TTOHCE.

CONTEN T S

To find any Hymn by the firft Line.
3 A e
ABelicvcr free from care, - -~ - Pix‘:;
Afli&ions do not come alone, - I
AfRicions, tho’ they feem fevere, . - Ji

! : gl‘lance from heav’n, with fweet effe z&-

!

:
- - o = -

A garden contemplation fuits, - = = ? 5"’%
2

ter from the rain or wind, - - 2l
Ah, what can I do, 28
Alas! Elifha’s fervant cry’d - = - 437
! by nature how depravid, = - 196
A'lion, thg by' nal:u;e 'irl:l’ - ]w;l 26
Almigh ing! whofe wond’rous 5 35
Althog' otxy; mﬂg pillars built, - - - 238
Amini gl'm:elﬁ“&ho:he {weet tller found) 48
proach, my foul, mercy-ieat . - 2
As birds their infant brood ‘ - 8: ;
As needles point towards the pole, - 260
Asonce for Jonah, fothe Lorn - - 8
As parched in the barren fands - -

|

.

L

o |

6 The earth fhall foon diffolve like fnow,

~ 4 The LorD has promis’d good to me, j
lﬁz word my hope fecures; = o
© . He will my fhield and portion be, A4

L CHRONICLES.

XLI, Faith's review and expeéiation:
Chap. xvii. 16,417,

1A Mazing grace ! (how fweet the found)
That fav'd a2 wretch like me! =~
I once was loft, but now am found,
Was blind, but now I fee.

2 *Twas grace that taught my heart to fear,
And grace my fears reliev’d ; %3
How precious did that grace appear,
The hour I firft believ’d !
3 Thro’ many dangers, toils and fnares, .
I have already come; : ' 7
*Tis grace has brought me fafe thus far,
And grace will lead me home, ?

As long as life endures. 1A

5 Yes, when this flefh and heart fhall fail,

And mortal life fhall ceafe; .- o
I tha'l poffefs, within the vail, g
~ Alife of joy and peace. i

. The fun forbear to thines -~ 7" +
~ ButGob who call’d me here below,i |°

Wil be forever mines » :oaild -

T - 203 11 alitin OF ev'i ousa |, bRl

%’i.x !
a3 3

o

LY . . PLSUF AN M P

(11

% E'r fince, by faith, I faw the ftream
Thy ﬂowiigmﬂafug‘lply, S
y theme

B

90 ZECHARIAH

LXXIX. C. Praife for the founthin spenede
Chap. xiii. 1. ‘

1 "T'HERE is a fountain fil'd with botil . 1

% dl%mwn fro;n El:inumuu'c veinss
nd finners, plung'd beneath that flood,.
Lofe all tHeir gugilty fiding, . . Lt
2 The dying thief rejoic’d to fee ~ *
And :t fov;nnil} in his day;
there have I, as vile as he, 1.3
_ Waih’d all my fins away. ‘..‘.‘:
3 Dear dying Lamb, thy precious blood |
Shll{nmﬂore itr’y' Pv"v'f; t

"Till all the ranfom’d church of Goo | = |

Be fav'd, to fin no. %

Il-

~ Redeeming love has been
And fhall be till 1 die.

5 'lh;ln;in a nobler {weeter fong

. .Wh ﬂng:hy:purr’r'eo‘ﬁw; £
en this poor lifping ftamm’ring ton p
‘Lies filent in thell) - . “E‘
6 Lorp, I believe thou hat prepar'd

~_ (Unworthy h'1 be)
. For me a blood- ht free reward, =
A golden harp for me ! .

7 'Tis ftrung, and tun'd, for endlefs years
+_ And form'd by pow’r divine ; e
To found, in Gob the Father’s ears

nare but thine, -

PHA




Count von Zinzendorf and William Williams




Part V — Early Sacred Music in America




Bay Psalm Book - 1640

1%:% 5&5@&%@ e sT0. 5%, SPGB TSN
. THE )

THE PSALMES

éc’ I < Metre
% VVHOLE ¥ . .

OKEOFPSALME E.—,G » PSALME I
. T v Faithfully $ | j O Bleffed man,that mthadvice L
TRANSLATED ‘inte” ENGLISH [l of w icked docth nor walk: . . - -
Metre, 72 * nor‘ﬂa:a i lmfx_r;-ts \quﬁ?;l{:t
s R i chayre of fcomtu »
W hereunto is prefixed 2 difcourfe de~ ,"6'_] f ™ > : . & Butin tl)Z law o; Ichovab,
claring notoaly cthe lawfullnes, batelfo z . is his longing dclighr:
the neceffity of the heavenly Ordinance &  audinbislaw doch meditare, Y Beai) o
of scripeure "?‘h e by day aril eke by night, - ¥ -
QG d.“'d’“ P —— 3 Aogdhefhaltbe like to 4 rree -
— e — planted by water-rivers:
Coll, 111, D e — e thatin his feafon yeilds Bis frul
- : = — - and his ledfe never withers; -
’( - ,,l:: mwxﬂz:ﬁ“b" - 4 Andall he doth, fhall profper well, [s ‘ ,! 7 i e
F A "y ing owe dwsther in Pfalmes, Himnes, amd the tvicked are not fo: >
pritwail ing to the Lerd with B but they are like viro the chaffe,
graceinyesr . F which winde drives to and fro,
e s Therefore (hall not ungodly men,
Tames v, nife to'ftand in the doome,
. 'r If aty Voafflicsed, et bim pray, andift |- nor fhall the finners with the ;uﬂ, T
;R'.'u sy bemerry les bims fing pfalmes, o in their affemblic cemse, -
< .t: : . & Forof therightegus men, the Lord - 3
[afied Mk “R‘ . aclknow!cdgmh tl:lcb;"y:
" B ut the way ot vogodly men,
é 1 1640 %?i * fhall viterly decay, '
Felhen cwiine Wﬁ“ —e
w W_‘_eﬁ_e YRS, S A PSALM -

» -



l “Lining Out”

» Song leader
sings each
line then
congregation *
repeats it.




The Easy Instructor - 1802

THE EASY INSTRUC’ ron

A NEW METHOD OF TEACHD
Sacrrd Parmony.

CONTIINING,

e weakeal Capwally,

N A ckice Colloctimnet PSALM TUNKES izl ANTHEMS, fram the e c2lebrats Awhors, 2ttt o 2unber

I THE RUDIMENTS OF MUSIC on o tmerovid Plin, wherwin the Naming and Tidag ol e Nues ure fami
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€ - :
'l. f t 4
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w] K Lewig, Newdogl '
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The Easy Instructor - 1802

Notes, Rests. 0

Aceent ix a cevtain foree of sound
which, whena

.,
=
-
<

Treble &8 Tenor.
rG sol

Semibreve

This char-

: M
Q 2 e - AN 2
2 fuw - o - - — -
E law: 37 ctery called = = = = = % arconsistsof _ M
D sol the G cliff, is u- L — two or three g‘—‘, <
- B s aod o i B g cealmni SRFISTFR
% Mi Tenor, and usy. . " : ona the first Ll A,
A Juw ally standson the s - - = o 4ot ad -
< 1 [ 2 - 3 Whenof fong — e
: B sol second line. E e Crotchet B . Skt 5 - .
— — — t L
F faw - E = f and thied s iy
LE 2 '-]“' - 2 F : Quaver ; e Ist oY
_ ounter, s : - LT L B — -
‘ rG——~W| E E E E E i M ois ob the ggﬁ : : '. 7 -
F faw g This char b 2 - - fiest & fourth. X -
E law acter, called 3 E E E Semiquaver A -
D sol the counter chff, - s
C crpe BS C‘-‘&’fﬂ‘? s used in Coun- = = = z | z . -
Trre . - B Mi ter, & stands on t . t o Demisemiquaver @ 7 j c
A ~laW the middle line. E E | g g
G sol E E E T A semibreve rest fills
Ll' faw Round Square Diamond Triangle 2 Bars. 4 Bars. § Bars. 3 bur ine ail moods of
5 ”(}.’C- A Ll note, represents e semitoncs belweeen i A S S S g time, the other rests are °
2 ['A Jaw md md Dawr and law sad faw 15! :1 :l:*:l - murks of silence, equal -
G sol s 2 L) e 5 fotime to the notes alter
}'-2—-[4\" éuztu‘;};‘ar‘ whicl they are celled. '
YT R ™ i A
. — the Bass cliff, is
9 ? -_;:l used in Bass, and IS U S G
B e e Mi l‘:::'l‘ W4 The natural place for Mi is in B, :
A law Butif BbaflatMiisia . . E &4 If Fheshorp Miisia . F
AG———s0l fB&xE .. : RAANRIC . ) o et
The first column shews the nxmes of B E &A o . s DAV PSR- G e R
the lines and spaces—the second the ' WUWBEAKXD .. . G{HUHFCG D ..e 28

‘ pumes s order of Wie poted,



The Easy Instructor - 1802

- e ———

Flm Key on E.

FUNERAL

4"\ "

C. M.

- ﬂ"l =y b muf ecfeng 1 :“-—- |
ERELL] Soie LKy iﬁi@"%——_ ~ 1%&
e —- -+ —r e —1
‘ \_/4 S — S St 3t
el q.“‘ — : E ::r-w»* - :
-‘!j! f'i_ i*r! y 'E - - -'L! U 7Bl DamecCn - g_- « - —
v—rr—T— Jv: — -— E_I; — " - ——g‘ p—t— X ~ ‘
Why do we mourn departed friends, Or shake at death’s alarms, "Tis but the voice that Jesus sends, "Tis but, &c. "Tisbut, ke. To call
P
L P — = =13 1 ) S g o s
2 Ll T s et
o o i s o st 4 & | = I o e S
o A ARy s g —
: = = ! S 1
&Eg—!ﬂg STame e e e e =nf
——1= 2 - —— D a w E | S . B et
OLD HUNDRED. L.M  Shup Key on \. (2
it - g;‘* o - 33 = %
g iEE : 4 2ae | e E] '
‘ - = e T oSS I i §4 3 . 5 o=
—~ /—-S -
....". e eol-—FI-plol=—01l-0--16-- o ol-G6l6 o= =
el e ) .
| ] p S0 i B € B B Gt ol [ Y S S e 5 € ;b 2D Gt -
\cnauons round lhc carth rcjoice, Before the Lord your bov rcxgn King, Serve him with cheerful heart and voice,
' S - " | r— and) J— —
| v D e =l= = - ] I Pt amu.
SRR Zlelibli=sjetEe
‘ i i With all your tongue lm glory ung.
Ej e % A=) e e S 1 =
o : ‘i Y E— - -3 T -



Shape Notes — 4 and 7 syllable systems




Southern Harmony — 1854 ed.

T

HOLY MANNA. 4,7

o Me

epleE

Mare.

L

F—FLF—':--E}-

e

Baplst Marmony, p. 1 103

L]

T

L ]

R e P e

Brethrin, wa have mal 16 m-ﬁp.j.h] #.+dome (he Lanl sar Gl ;
Will you pray with all yout  power,  Whila we bry 1o peeach the worl.

}Mlhrdn.ummﬁpu 0f s Holy Ooe come down ; Reechren, peay, and

] =

! E5= :;Ifhﬁ'?l

o
:I?_L_I_I._
EEsSmE

e
=

&

Pt

2 Brethoen, mee poor sinnnn reand yea,
Trembling on the brink of woj
Diewths is coméng, kell s maving ;
i Cam you bear 1o let them gal
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