EVALUATING MUSIC
FOR CHURCH USE

Can we!? Could we? Would we!?



CONGREGATIONAL MUSIC



* “And Can It Be?”
* He left His Father's throne above,

* So free, so infinite His grace;

* Emptied Himself of all but love,

* And bled for Adam's helpless race;
DOCTRINALLY SOUND * 'Tis mercy all,immense and free;

* For, O my God, it found out me.

It should align and complement what is * In the strictest, literal sense this phrase is
preached and taught. not true.

* In a poetic sense it may be excusable.




FREE FROM WORLDLY
ASSOCIATIONS

The text, tune, and style should not remind

others of music that is not glorifying to God.

* “You’re My Best Friend” by Don Williams

#| Country Song — June 1975

You placed gold on my finger

You brought love like I've never known
You gave life to our children

And to me a reason to go on

You're my bread when I'm hungry
You're my shelter from troubled winds
You're my anchor in life's ocean

But most of all you're my best friend

© “My Best Friend” by The Inspirations
| Know —Track #10

With His Blood Jesus saved me
With a love like I've never known
He gave life a brand-new meaning
And to me a reason to go on

He's my bread when I'm hungry
He's my shelter from troubled winds
He's my Anchor in life's ocean

But most of all He's my best friend



ACCESSIBLE

The entire congregation, from toddler to
senior, should be able to sing and comprehend
the song.

RECONCILING: Assurance of Grace

170  Wonderful Grace of Jesus

WONDERFUL GRACE 76,767 0.2 with refran

1 Won-der-ful grace of Je - sus, great-er than all my sin;
2 Won-der-ful grace of Je - sus, reach-ing to all the lost,
3 Won-der-ful grace of  Je - sus, reach-ing the most re - viled,
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the mateh-less grace of Je - sus,
Won-der-ful the match-less grace of o - sus, deep-er
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GOOD QUALITY

This applies to many areas, such as textually
(grammar, expressions, vocabulary, expressions,
etc.) and musically (melody, harmony, rhythm,
etc.).
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* A few examples....

PROPER RESPONSE

What is the effect of the song?




Precious Memories

The memory of the just is blessed — Proverbs 10:7 KJV

408

ing moth - er,

life’s path - way,

seen an - gels,

old home scenes
I pon - der,

How they lin - ger,
And
As

a - cross the lone - ly years:
Know not what the years may hold;

Sent  from some-where to  my soul:

Fly

SENTIMENTALISM VS

ADORATION

And  the sa - cred past un - fold.

fond mem - o - ry ap - pear.

In
Pre - cious mem-"ries flood my soul.

ev - er near me,
of my child-hood
hope grows fond - er,

In the still-ness of the mid-night, Pre- cious, sa-cred scenes un-fold.
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MUSIC:  J. B. F. Wright



SENTIMENTALISM VS.
ADORATION

187 In the Garden
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WORDS: C, Austin Miles, 15681946
MUSIC (GARDEN, Trregular): C. Austin Milea, 1865-1946



JOVIALITY VS. JOY

There is a difference in the deep-rooted joy of
a Christian and the silly antics of a high school

pep rally.




LEVITY VS. COMMUNITY

Oftentimes we fall into a trap of

irreverence to build camaraderie in a
service.

“The Family of God” by Bill and Gloria
Gaither

* You will notice we say "brother

* and sister" 'round here-

* It's because we're a family

* and these folks are so near;
* When one has a heartache
< we all share the tears,

* And rejoice in each victory

* In this family so dear.



ROMANTIC AFFECTION VS.

REVERENT LOVE

God’s love for us, our live for Him, and the
brotherly love of Christians is not the same as
the romantic feelings we have.

Jesus is not your boyfriend.

“How He Loves Us”

* Heiis jealous for me

* Loves like a hurricane, | am a tree

* Bending beneath the weight of His wind and mercy
* When all of a sudden

* | am unaware of these afflictions eclipsed by glory

* And | realise just how beautiful You are

* And how great Your affections are for me
* And oh, how He loves us, oh

* Oh, how He loves us

* How He loves us all

* Yeah, He loves us

* Oh, how He loves us

* Oh, how He loves us

* Oh, how He loves



SADNESS VS. SORROW

Sorrow is a true and valid response that God
desires, but this is not the same as removing all
joy from life.

SPIRITUALS

614 Nobody Knows the Trouble I've Seen

’ ol OH, YES LORD Irvegular with Refrain

No-bod - y knows the trou-ble I've seen, No-bod y knows my Sor-row;
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1. Some - times I'm  up, some - times I'm down, Oh, yes, Lord!
2. Al - tho' you see me going "long  so, Oh, yes, Lord!
3. What makes old Sa - tan  hate me so, Oh, yes, Lord!
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'Causehe got me once and let me go. Ob,  yes, Lord!




FAMILIARITY VS. PATERNITY

While God is our Father, we should not refer
to Him as our “Daddy”. Yes, we have a close
relationship with God, but we cannot stoop to
irreverence to describe it.




SOMBERNESS VS. SOBRIETY

"
L8
e

e
\\

’}',f 'h : 3 \\ o
e d ‘:~
'I‘, \ R “\‘

:"' /J




TRIVIALITY VS. SIMPLICITY

To make something simple is to make it
accessible. To make it trivial is to make it of
little or no value.

“King of My Heart” — Bethel Music

Chorus:

‘Cause You are good,You're good, oh-oh
You are good,You're good, oh-oh
You are good,You're good, oh-oh

You are good,You're good, oh-oh

Bridge:

You're never gonna let,You're never gonna let me down
You're never gonna let,You're never gonna let me down
You're never gonna let,You're never gonna let me down
You're never gonna let,You're never gonna let me down
You're never gonna let,You're never gonna let me down

You're never gonna let,You're never gonna let me down



VIRTUOSITY VS.
EXCELLENCE




MORE CONSIDERATIONS

(Hard to find examples for these)

Does it form the believer?
Is it memorable?

Does it help display varied and appropriate
emotions!?

Will it compliment the other elements of
the service!?

Does it inspire congregational involvement!?
Does it have depth?

Does it give glory to God?



SPECIAL MUSIC

Solos, groups, choirs, etc.



The participants must be exemplary

There is a broader range of appropriate
music.

* Next slide will go deeper...

Music can be more advanced or technical.

EVERYTHING ELSE, PLUS:

Avoid the temptation for novelty.




WHO ORIGINALLY SANG
THIS SONG?

1A
L 1027

HANK Wil 1AMS

| SAW THE LIGHT

Mok Wikl




WHO MADE THIS SONG

FAMOUS?

“Down to the River to Pray” is thought to
have been a Black spiritual, dating back to at
least 1867.

You never heard this song until it was used in
the soundtrack to “O Brother, Where Art
Thou?”




WHO WROTE IT?

Wikipedia:
Kristoffer Kristofferson (born June 22, 1936) is

an American retired country singer, songwriter,

and actor.Among his songwriting credits are
"Me and Bobby McGee", "For the Good
Times", "Sunday Mornin' Comin' Down", and
"Help Me Make It Through the Night", all of
which were hits for other artists.
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Majesty

Words and Music by
Jack W, Hayford
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WHO WROTE IT?

Wikipedia:

Jack Williams Hayford (June 25, 1934 — January 8, 2023) was an
American author, Pentecostal minister, and Chancellor Emeritus
of The King's University (formerly The King's College and
Seminary). He was formerly a senior pastor of The Church on
the Way inVan Nuys, California, one of a handful of flagship
churches in the Foursquare denomination, and was the fourth
President of the International Church of the Foursquare Gospel. ' 7 BVFF B B B
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sung in churches worldwide
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WHO WROTE IT?

“Peace in Christ” was written by Nik Day, a
staff member of the LDS (a.k.a.“Mormon”). It
was written for a youth theme in 2018.

v 2018 Mutual Theme Song

PEACE IN CHRIST

Thoughtfiully 4 =72 Wordsand “;}:‘DZ
Ab
= =
-
3
= ] : |
1. There is peace in Christ When we learn of Him. Feel the love He
2. There is peace in Christ When we walk with Him Through the streets of
5 Ab Eb A E» Ab Cm Ab
i S EFF * PFf :
AL & | fp{qmmmﬁm}
i ¥ = z o
S g i
8
e e e e e e e P —
2 —— I i — — [ P— e —
felt for us_____ When He bore our sins. Lis - ten to  His words. Let them come a-
Gal -i-lee____ To Je-ru-sa - lem. Mend the bro - ken hearts. Dry the tear-fill
L, B A Eb AP E? A
v 3 d—r—d—*?ﬁ—ﬁ EE S 8 FF s
~ | -
D55 2 2 4 =
- I = =




SHOUT TO THE LORD
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INSTRUMENTAL MUSIC

Offertories, preludes, postludes, etc.



* You will have a limited pool of
instrumentalists to choose from.

* Instrumentalists have limited competency
and certain styles they will be more
comfortable with.

INSTRUMENTALISTS * Be careful to not exceed the skill level of

your musicians.




RECORDED MUSIC

This is far more prevalent today thanks to
technology.

Live music is far superior to recorded music.

Every church must make its own policy on
when and what to use.

The biggest drawback is that it draws
attention to itself.
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